
(Pdf free) The Triumph of Pleasure: Louis XIV and the Politics of Spectacle

The Triumph of Pleasure: Louis XIV and the Politics of Spectacle

Georgia J. Cowart 
ebooks | Download PDF | *ePub | DOC | audiobook

#1245765 in Books 2014-10-20Original language:EnglishPDF # 1 9.00 x .80 x 6.00l, .0 #File Name: 
022621155X324 pages | File size: 23.Mb

Georgia J. Cowart : The Triumph of Pleasure: Louis XIV and the Politics of Spectacle  before purchasing it in 
order to gage whether or not it would be worth my time, and all praised The Triumph of Pleasure: Louis XIV and the 
Politics of Spectacle: 

1 of 1 people found the following review helpful. Very well written and brings new insights to the context of court 
ballet under Louis XIVBy katrien ByttebierI really enjoyed the way how the auteur structured her book. Normally one 
finds research about the ballet choreography, the livrets,... It is rare to find a book that tries to encompass it all and 

http://f3db.com/pub/links.php?id=022621155X


tries to find a logical and historical explanation for all the elements (music, dance, scenography, galanterie, art ...) of 
which court ballet consists. Really usefull for research on graduate level (and higher) and written with a clear purpose 
to make the reader understand what court ballet under Louis XIV is all about.0 of 0 people found the following review 
helpful. Great repertoire, wonderful scholarshipBy MusikantThis is an important book, required reading for all 
interested in French Baroque music.0 of 13 people found the following review helpful. beautiful bookBy BarbHaven't 
had a chance to read it yet, but it looks like a well-written book with lots of good information. Good for a French 
history geek!

Prominent components of Louis XIVs propaganda, the arts of spectacle also became sources of a potent resistance to 
the monarchy in late seventeenth-century France. With a particular focus on the court ballet, comedy-ballet, opera, and 
opera-ballet, Georgia J. Cowart tells the long-neglected story of how the festive arts deployed an intricate network of 
subversive satire to undermine the rhetoric of sovereign authority. With bold revisionist strokes, Cowart traces this 
strain of artistic dissent through the comedy-ballets of Jean-Baptiste Lully and Molire, the late operatic works of Lully 
and the operas of his sons, the opera-ballets of Andr Campra and his contemporaries, and the related imagery of 
Antoine Watteaus well-known painting The Pilgrimage to Cythera. She contends that through a variety of means, 
including the parody of old-fashioned court entertainments, these works reclaimed traditional allegories for new 
ideological aims, setting the tone for the Enlightenment. Exploring these arts from the perspective of spectacle as it 
emerged from the court into the Parisian public sphere, Cowart ultimately situates the ballet and related genres as the 
missing link between an imagery of propaganda and an imagery of political protest.

"One of the great strengths of Cowart's book is precisely its chronological scope. . . . Cowart's reach, combined with 
her considerable erudition and meticulous scholarship, allows her to make some very suggestive parallels between 
works that might otherwise have passed unnoticed." 


